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the same should have been prohibited from the very outset*
This was illustrated when " Who's the Lady ? " was
produced at the Garrick Theatre* The Lord Chamberlain
sanctioned its production, but the dramatic critics were
almost unanimous in their protest against it* In their
estimate* the drama being adapted from the original
French, was a serious departure from the high ideals of
the English stage and, as such, should have been uncere-
moniously blue-pencilled by the censor* In the end the
latter's attitude was justified, for the public conscience
asserted itself here as usual* Of course, the controversy
between the critics and the censor did much to advertise
the un-English production at the beginning, but eventually
the production was withdrawn*

These differences of opinion are happily rare* The
censor may sometimes exercise his powers arbitrarily, but
it seems that he has more than justified his existence*
Occasionally, of course, the watchful censor may be
caught napping* Nevertheless, if the public is firm* the
new play will soon die a natural death* This we have
seen already in " Who's the Lady ? " but it was still
better exemplified in the case of another adapted French
play called " The Crisis*" When the curtain dropped
after the first night's performance, there was not only
no call for the author, but the production left an unpleasant
taste, so to speak, in the people's mouths* On the second
night, the ending of the plot was slightly modified, but
the performance fared no better than the first* The
public had declared itself unmistakably against it, and so
it was discontinued after the third night*

Many an ambitious playwright may complain that the